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‘The Shakespeare Cookbook

DIRECTIONS

Step 1: Select your focus play and character. Try a little research. It could begin here:
http://www.shakespeare-online.com/plays/ . This site offers a good place to start to understand
the basic plots and characters within the play as well as to find some helpful articles when
putting your cookbook page together. You might even want to watch a production of the play.
Most are available on youtube. Each class will be unique, which means every student must
have a unique character

Step 2: Learn the play. Start with a summary and then look at the characters and key themes
and ideas found in the play. A big part of this assignment is to demonstrate that you are very
familiar with this particular character and this particular play.

Step 3: Decide how this selected character could best be represented by a particular recipe.
The chosen recipe should match the qualities and characteristics as well as perhaps the actions
of the character with the play. This step involves really knowing your character and being able to
explain why a particular recipe is the best representation of this character.

Step 4: Follow the template to begin putting your cookbook page together. The piece of your
cookbook page are as follows:
e Play summary
Cast of relevant characters with brief description
Five key personality ingredients for your chosen character
Five graphics integrated into the page, one of which is a picture of your dish/recipe
Recipe ingredients and preparation instructions
What is your character's role in the play? What makes them important to the play? Why
are they necessary?
Key quotations from the play. These may come from the character or can come from
someone else speaking about the character.
An explanation as to why this particular recipe is the perfect fit for your character.
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Cookbook Template

Character (Amaranth font
18)
play: Title (Amaranth font 18)
Summary (all other fonts should be

Arial no larger than 11, no smaller than
9)

Five Key Personality Ingredients

[graphic 1
Character]
caption

Key Quotation

The Character’s Role

[Character]Favorite Dish:

[Graphic #2:
Character picture with caption]

Ingredients (hyperlinked to found recipe)
.

Instructions

Side Dish or Beverage Suggestions:

[Graphic #3:
Picture of the prepared dish]

Why this particular dish for this particular
character--justification

[Graphic #4:
Graphic of scene from play with caption]

Page 3 will be your Ohm’s Law proof for the play and your character.




Play: Titus Andronicus

Summary: Tus Andronicus overfiows with death and violence.
Twenly-ane sans of the Roman general Taus Andronicus have died
n batlle, leaving four aiive. After defoating the Goths and retuming
hame victerius, Titus permils the sacrifice of the cldest son of their
queen, Tamora bofore hor ayas, claimng a bood sacnfice is
needed

Titus helps Satueninus become emperor. Satuminus plans to marry
Tius's daughter, Lavinia. Instead, she marries Bassianus, akded by
Titus's sons, one of whom Tilus kills because he discbeys his father
by trying 10 stand up for his sister. Saturninus then marries Tamora.
The stage is set for multipie revenge plols

Tamora's lover, Aaron the Maor, instructs hor two sons 1o kill
Bassianus, then faisely imolicates two of Titus's sons. Tamora's
s0n5 also rape Lavinia, cutting off her tongue and hands. To save
1wo of his sons from execution, Titus cuts off his own hand, but
Aaron, as a great practical joke, sends him tnair heads.

Lucus, Tius's last son, leads an army of Gaths against Rome. Titus
ills Tamora's sons and serves them to her baked in & pie, which she
cats. In the ensuing avents, Lavinia, Tamora, Tdus, and Satuminus
all die: (Lawvinia killed by her father, Tulus). Lucius becames emperor
and sontonces Aaron fo death by boing buricd 3#v up to his hoad
on a busy Roman roadway, his chid is kept in a cage 1o be
displayed in the city center.

Cast:

SATURNINUS, Son to the late Emperor of Rome, and
afterwards declared Emperor

BASSIANUS, Brother to Saturninus, in love with Lavinia
TITUS ANDRONICUS, 3 Roman, General against the Goths
LAVINIA, Daughter ta Titus Andronicus

TAMORA, Queen of the Goths

MARCUS ANDRONICUS, Tribune of the People, and brother
to Titus

LUCIUS, QUINTUS, MARTIUS, & MUTIUS, Sons to Titus
Andronicus

ALARBUS, DEMETRIUS, & CHIRON, Sons to Tamora

AARON, a Moor, beloved by Tamora

Five Key Personality Ingredients:

Remorseless Unrepentant
Brutal Humorous

Cunning

| ’
Y| |-
k; ‘
Aaron protects his progeny in a rare display of human
kindness.

Key Quotation:

R » s of ke e wky o F,
Atruse s nocent and forsasas myssif,

St ceodly enmaty betven two (i,

Mske 203 men's cattie break their necks

Set fre on b aNG hay-5tCs 0 the night,
Anabid the oancrs quenchthem Wi thelrtears.
¢t hawe 1 dggd Lo dead men fam ther gave:
‘A0 226 tham Lp-ignt at thei dear Niands doo
Evin when thar sormous alimos: e forget

And o «

s wilingly 05 ore would kit a ly,
And ncthing grieves me heartly Indeed
A €6 e thouz2na more,

The Character’s Role:

Asron's role In Tiius Andronicus seems at first stralghtforward: be
manipulates other charactars, seemingly for no reason other than
a delgnt in devilry, and is swisbly punished at the play's
conclusion. Yet the play presents him not only as a villain, but s
a criminal 5o skiled that he may teach oters s craft. Asron
teaches revenge to two of Tamera's 50ns, but also, hvs devilish
Knack for the over-the-top practical joke i laler mirored by Tilus
himeelf &5 he one-ups Asron by baking the dismerberes bodies
of his: daughter's raists %o a ple and serving thal pie Lo their
mother. Itis Aaron who sets the tone of this Quentin Taranting
style parody.

In the end, we are not qute sure what 1o feel aboul Aaron. He is
camplelely urepentant and seems o gty b incapable of
remorse which makes any sorl of purishment ielevant, In shorl,
he represents an extremely dangerous type of individual within a
culture. Close to amoral a5 you can g
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Titus Andromcu

Play: Titus Andronicus

Summar: Titus Andronicus overflows with death and violence.
Twenty-one sons of the Roman general Titus Andronicus have died
in battle, leaving four alive. After defeating the Goths and returning
home victorius, Titus permits the sacrifice of the oldest son of their
queen, Tamora before her eyes, claiming a blood sacrifice is
needed..

Titus helps Saturninus become emperor. Saturninus plans to marry
Titus's daughter, Lavinia. Instead, she marries Bassianus, aided by
Titus's sons, one of whom Titus kills because he disobeys his father
by trying to stand up for his sister. Saturninus then marries Tamora.
The stage is set for multiple revenge plots.

Tamora's lover, Aaron the Moor, instructs her two sons to Kill
Bassianus, then falsely implicates two of Titus's sons. Tamora's
sons also rape Lavinia, cutting off her tongue and hands. To save
two of his sons from execution, Titus cuts off his own hand, but
Aaron, as a great practical joke, sends him their heads.

Lucius, Titus’s last son, leads an army of Goths against Rome. Titus
kills Tamora's sons and serves them to her baked in a pie, which she
eats. In the ensuing events, Lavinia, Tamora, Titus, and Saturninus
all die (Lavinia killed by her father, Tutus). Lucius becomes emperor
and sentences Aaron to death by being buried alive up to his head
on a busy Roman roadway, his child is kept in a cage to be
displayed in the city center.




Cast:

SATURNINUS, Son to the late Emperor of Rome, and
afterwards declared Emperor

BASSIANUS, Brother to Saturninus, in love with Lavinia
TITUS ANDRONICUS, a Roman, General against the Goths
LAVINIA, Daughter to Titus Andronicus

TAMORA, Queen of the Goths

MARCUS ANDRONICUS, Tribune of the People, and brother
to Titus

LUCIUS, QUINTUS, MARTIUS, & MUTIUS, Sons to Titus
Andronicus

ALARBUS, DEMETRIUS, & CHIRON, Sons to Tamora

AARON, a Moor, beloved by Tamora




Five Key Personality Ingredients:

Cunning Remorseless Unrepentant
Brutal Humorous

Aaron protects his progeny in a rare display of human
kindness.




Key Quotation:

Ay, that I had not done a thousand more.

Even now 1 curse the day—and yet, | think, 2260
Few come within the compass of my curse,—

Wherein I did not some notorious ill,

As kill a man, or else devise his death,

Ravish a maid, or plot the way to do it,

Accuse some innocent and forswear myself, 2265
Set deadly enmity between two friends,

Make poor men's cattle break their necks;

Set fire on barns and hay-stacks in the night,

And bid the owners quench them with their tears.

Oft have | digg'd up dead men from their graves, 2270
And set them upright at their dear friends’ doors,

Even when their sorrows almost were forgot;

And on their skins, as on the bark of trees,

Have with my knife carved in Roman letters,

‘Let not your sorrow die, though I am dead.’ 2275
Tut, I have done a thousand dreadful things

As willingly as one would kill a fly,

And nothing grieves me heartily indeed

But that I cannot do ten thousand more.




The Character’s Role:

Aaron's role in Titus Andronicus seems at first straightforward: he
manipulates other characters, seemingly for no reason other than
a delight in devilry, and is suitably punished at the play's
conclusion. Yet the play presents him not only as a villain, but as
a criminal so skilled that he may teach others his craft. Aaron
teaches revenge to two of Tamora'’s sons, but also, his devilish
knack for the over-the-top practical joke is later mirrored by Titus
himself as he one-ups Aaron by baking the dismembered bodies
of his daughter’s rapists into a pie and serving that pie to their
mother. It is Aaron who sets the tone of this Quentin Tarantino
style parody.

In the end, we are not quite sure what to feel about Aaron. He is
completely unrepentant and seems to legitimately be incapable of
remorse which makes any sort of punishment irrelevant. In short,
he represents an extremely dangerous type of individual within a
culture. Close to amoral as you can get.




daron the Moor’s Favorite Dish
Steak Tartare

INGREDIENTS

3 medium oil-packed anchovy fillets
(optional, adjust salt if added), rinsed and
minced

2 teaspoons brined capers, drained and
rinsed

3 teaspoons Dijon mustard

2 large egg yolks

10 ounces USDA prime beef tenderloin, cut
into small dice, covered, and refrigerated

2 tablespoons finely chopped red onion

2 tablespoons finely chopped lItalian parsley
leaves

4 teaspoons olive oil

3 dashes hot sauce (such as Tabasco)

4 dashes Worcestershire sauce

3/4 teaspoon crushed chili flakes (optional)




INSTRUCTIONS

Combine anchovies (if using), capers, and mustard in
a nonreactive bowl. Using a fork or the back of a
spoon, mash ingredients until evenly combined; mix in
egg yolk

Use a rubber spatula to fold remaining ingredients into
mustard mixture until thoroughly combined. Season
well with salt and freshly ground black pepper. Serve
immediately with toast points or french fries.

Beverage pairing: Pinot Noir, France. Steak tartare is a classic
dish of Burgundy, so a Burgundian Pinot Noir is naturally a good
wine choice. This one is inexpensive, simple, but pleasantly
lively, with lovely flavors of cherry and raspberry. A peppery note
will resonate with the tartare as well as the wine’s sprightly
acidity.




Why Steak Tartare?

Aaron is about as bloodthirsty as they come, so it seems appropriate
that his food of choice be a little on the raw side. After all, he is one of
those rare villains who manages to enjoy himself in his villainy and not
be caught up by over-complications. Like this recipe, his ingredients for
villainy are simple. Just add a dash of unrepentant violence, cut off a
limb or two, preferably a hand, and don’t get your own hands dirty.
Aaron is very good at convincing other people to do the work as you
will be too at getting your guests to eat raw meat. Witness his strange
plot to get Titus to cut off his own hand. He enjoys watching others
suffer, which, if you place a plate of steak tartare in front of your guest,
you may get to enjoy the same sadistic pleasure as Aaron.

Since steak tartare is normally served with a raw egg on top, this
gatnish is appropriate for the single father, Aaron, whose paternal
protection of own son is the final unnecessary plot twist to the play.
The egg will represent his illegitimate offspring with Tamora. Aaron is
given the child to kill but refuses and kills a nurse instead. Aaron’s
brutality is contrasted by his familial instincts to preserve and raise up
a child to be just like him. Ahh, the young egg is to be a chip off the old
block. Too bad he winds up being placed in a cage for the amusement
of Titus’s few remaining descendants and all of the city.

Why Steak Tartare?

Aaron is about as bloodthirsty as they come, so it seems appropriate
that his food of choice be a little on the raw side. After all, he is one of
those rare villains who manages to enjoy himself in his villainy and not
be caught up by over-complications. Like this recipe, his ingredients fo
villainy are simple. Just add a dash of unrepentant violence, cut off a
limb or two, preferably a hand, and don't get your own hands dirty.
Aaron is very good at convincing other people to do the work as you
will be too at getting your guests to eat raw meat. Witness his strange
plot to get Titus to cut off his own hand. He enjoys watching others
suffer, which, if you place a plate of steak tartare in front of your guest,
you may get to enjoy the same sadistic pleasure as Aaron.

Since steak tartare is normally served with a raw egg on top, this
gatnish is appropriate for the single father, Aaron, whose paternal
protection of own son is the final unnecessary plot twist to the play.
The egg will represent his illegitimate offspring with Tamora. Aaron is
given the child to kill but refuses and kills a nurse instead. Aaron's
brutality is contrasted by his familial instincts to preserve and raise up
a child to be just like him. Ahh, the young egg is to be a chip off the old
block. Too bad he winds up being placed in a cage for the amusement
of Titus's few remaining descendants and all of the city.




